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This paper is the result of participant observation of the 
entertainments practice called “rumba” of the Cuban origin. By 
comparing it and some preceding documents, the meaning of folk 
performances and the commercialization of them is examined. The point 
is analyzed by dealing with the history of such a musical genre. 
The Cuban practice and the foreigner’s practice of rumba have 
a gap. There is a main cause in various cultural objectifications. The 
“model” of its rhythm originates in the “tacit knowledge” of Afrocuban 
groups. But the rumba became the transreligious ritual. Therefore it 
functions as a super-tribe dance music for many festivals. Although 
maintaining the feature of “folk performances” in Cuba, the rumba was 
stage-ized one after another in the international market. The opportunity 
was a change in a marketing strategy by foreigner producers and a 
Cuban cultural policy. The meaning of the sector was also changed 
from the own community of performers into the classification of related 
industries. Socialism is a thought of the labor distribution, and Cuba 
is still a socialist nation-state. The actual Cuba must be gazed at as 
a contact zone with a capitalistic society. The official live concert of 
Rolling Stones at Havana in 2016 could be called the historical event 
which makes a Cuban future social change predict. For example, it 
was reported in the Cuban Communist Party newspaper “Granma”
that then a globally famous rock vocalist Mick Jagger had enjoyed the 
rumba. There, the glocalization would be an effective analysis concept.
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［Domínguez Benejam 2000：40］を比べると、ルンバの帰属先が ｢アフリカ






























クラブ（Buena Vista Social Club）｣ の企画と連動して、｢アフロキューバン・












Linares）は、『音楽と民衆（La música y el pueblo）』（1974）ほかの概説書で









































































































































































































による ｢イデオロギー装置｣ 論や、ブルデュー（Pierre Bourdieu）による ｢文
化資本｣ 論などの貢献をあげることができるであろう９）。
加速する越境を機に民俗の商品化が進んだとして、グローバルな市場のなか
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